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ART^NEWS AND=
.Taos Colony Has Exhibits

at Several Galleries Hen
Walter Ufer's and William P. Henderson's Works t

Be Seen.Walcot's Etching and Watercolor
Manners Are Much the Same.

By HENRY McBRIDE.
THE Taos Society opening at the Howard Young Galleries latt wee

the Walter Ufer (of Taosi exhibition opening in the Milch Ga
leries this week and the William 1*. Henderson exhibition (fro

Taos) opening tu-morrow in Mra. Albert Bterner's Galleries.it appears I
be a concerted action. There c.«u be no doubt that organization hell
wonderfully. The Tuoa So iety reports that everybody seems to wai

Western pictures and that they cannot begin to supply the demand. Th,
may perhaps be. Allowing for the natural optimism of artists it ma

be conceded that there is a real enough demand for Western picture
especially in the West. Without sm uniblug tumultously in the East
the appeal, it is nevertheless possible Cor many of u* in the East to 1

pleased that it should be so.

For the West must begin somen here, ami it is hi^u time they bega
They may begin with dilutions.Just an a good dinner beg!us with sou

but certainly there is no harm In that. Why I remain ilm in the fa<

of this Western onslaught is that 1 fee] so little of the r al West In i

Mr. Ufer'and bis other associates now tojournlng in Taos do not give »

the West so much as they give us their own portrait* in the act of a<

justing themselves to the West.
They succeed best, Just as Thonia- Moratt and Blerstadt did in tl

extremely early days, with the landscape end of their tasks. They sbo
us their houses and glimpses of the hills Occasionally a stolid India
maiden in the guise of a domestic servant enters with a tray Into a roo:

made comfortably with all the modern appliances. Sometime* the maide

nits with her husband or affianced beneath a free in the glaring noon hou

but it is impossible to get wildly excited about anything these poor crei

tures do In tho pictures. The artists themselves, I suspect, look upt
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4 Beginning To-Morrow (Monday) at 2:15
THE EVENT OF THE ART SEASON

Unrestricted Auction Sale of the

Chevalier Raoul Tolentino
COLLECTION

Including Gothic and Ranaissance Furniture, Wrought
Iron Work of the 14Ih to 7th Centuries, Magnificent
Tapestries, Textiles, Velvets, Brocadis ani Oriental Rugs

Mr. TVentino, the widely known expert and coanonseur, has decided to c'.ote hit galleries
at 57 Via Sistina, Rome, and will ditpoie of their entire contents at Unre»tricted Public
Sale. This most comprehensive collection conprises sone superb pieeet of Gothic and
Renaissance 1 U'niture equal to the fine e.xamples shown in the books of DR. VN ILHELM
BODE AND DR. FR1DA SCHOTTMILLER. Tapestries of fanoji weaves, including
two magnificent creations of Florentine de Medici loons, a wealtn of Textiles, VelvetsBrocades

and Oriental Rugs, a large collection of Original Needlework, Chairs and
Sofas, a L wis Quirtre Painted Chinoiserie Room.

| ALSO

Royal Savonneiie Carpet from the famous looms of Louis XIV., Polychrome
Sculptures by the following groat Masters: Ross Jino. Dillaqusrcia, Ddlaquila,
Mazzoni. Gaggini, also Papal Silver. Greco-Etruscan Vase, all in astonishingly
perfect condition.

Sales by Auction Commence Tomorrow (Monday) Nov. 20th
Continuing dally thereafter until Saturday, Nov. 25th

Illustrated Catalogue mailed on receipt of S2.00

The Males will bo conducted by MR. AUGUSTUS W. CLARKE

EXHIBITION OF Exhibition of
EARLY CHINESE PAINTINGS
Paintings By

D'ESPAGNAT
iriilntnrps
Vovem£er~utS" .

DECEMBER 9TH ^^*
Bourgeois Galleries,Inc. L)lirand-Ruel

668 Fifth Ave. 12 East 57th St.

\
^.1 . KililMMnn of

n vu iRiTinv WATER COLOF PAINTINGS
LlArllDl I IU1N MolUml «»1»- rl>-v« * mi'Mi-ii

and FLOWERS by

RUSSELL CHENEY D£E.
PAINTINGS AINSL.E GALLERIESr,^^h8tTeUntil

November 25 KXMIB1TION «M

WATER-COLOR PAINTINGS

Babcock Galleries sandor bernath
\m, l<> to l>w. I.

19 E .« 49th i treat AINSLIE GALLERIES
"77 ruth tv*. At *iri At.

in I ! II ,n ""h'hnHm ~n with a van* froncral
I Annual n vhlhltinn I I ''."'isril. a m*Io .in *ho Is an a i-

AMERICAN and ORIENTAL RUGS
I .the president of a n-ell-known Arm

EUROPEAN PAINTINGS S^STr^ffMSrs:
II ,

Inspection an appraisal of rare, unique
U and val .aole rutfa.

*IJOWAPn VnTINfr Armn * nssU H'wt ha na i» fer. Ml
flu VV t\I\U I VU1VU (lirin t'»e -ninth of l>o c ulior. before

PAT T I7PTI?Q
h" ir" f°r K ini"

UALLJiKlLo r p.or ftnty>iBt.n.nt>

620 FIFTH AVENUE ft KK,/'"'

Garden C! b of Am rica Exhibits I MILCH GalleriesSCTK!I'Su
NOVEMBER 14 TO DECEMBER 2 bUU I H WLI> I

ccdadtti r a 11 roicc WALTERU ~ER, A.N. A.
FERARGL GALLERIES smmhr 12 to 2>

607 I TH AVENU . 108 West 57tK Street
rnmmmmmmmm--.mm ,i i »i » 1 ' i i

J. YOUNG-HUNTER FRANCISCA REYES
.

' Recent Portraits SPAN SH ANTIQUES
and Sketches <i»a maihso* wk. sur «u»* s».

...n" at . Largest Assortment und Pest ColMcntaguelag? < allcnet 1, rion in Now York City
42 East 57th Street , ... . , , .
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them patronizingly. It is quite nat
n" kicked about and so secondary in t
p' such casual contacts with life that t

The mere numbers of the color
' attention upon the artist's performat
l"s to their best efforts. They all seem
^ Ufer, particularly, seems to be det

imc among the Eastern men who
pletely into the Western scheme of t

w did years ago. Mr. Ufer has a more
in showy technique as a painter, but he
m is not one, two, three with Reming
r ton in reporting life. Remington ol
r> course fell Into the mad, wild circles
R" of the genuine cowboys, recruitec
>n from the ends of the world, and men^tally he was one with them.

The West then, so to speak, was

more East than it is now. Now it has
settled down. Tl^ere are people now

in the West who have been born ir
the West. They have their owt

problems and their own viewpoints
and from themselves ultimately wil
spring the artists who will do tbeii
nistories. xne atmospnere creaiec

by Taos, aided by the museums thai
are springing up In all these Westerr
centers, will aid greatly In fixing (

standard. Taos serves. In fact, since
we must have these artistic colonic;
apparently Taos must be labeled a;

tho most praiseworthy of all.

Thi> Manner of William Wnlcot.

The etching manner and tho water
color manner of William Walcot, ar

Englishman, now exhibiting in th<
Knoedler Galleries, have more in commonthan the merely deriving from
the same artist should warrant. Th<
two mediums are as different as differentcan be. but evidently Mr Wal'cot doesn't think so. His water colors
are astonishingly like etchings and his
etchings, in spite of the fact that h<
sticks pretty closely to the bitten 11m
and shuns enveloping tones, arc
miehty l'ke watercolors.
He has been. It seems, in love witl

tho grandeurs of ancient Rome ant
such things as the Baths of Cara
calla and the Coliseum have occupiec
him greatly. A friend of his, Mr
Salaman of London, has thought tha
Mr Walcot's "imaginat'on works ere

atively,; nd he has filled up as It were

anew, the gaps of centuries." Then
Mr. Salaman's imagination has nls<
been working creatively. Mr. Wal
cot doesn't really fill up the ears o

id centuries. The gaps of centuriei
_ serve useful purposes and never shouh

be filled up, at least, not by artists.
That I th"nk is where Mr. Froudi

got into difficulties with his sketch o:
"Ctesar." He filled in the gaps of cen
turles and made Cieaar seem prcclselj
like one of our Chicago business men
and the sensitive reader doesn't enJoycom<n«r to any such oncluslon ai

that. Mr. Waleoti It is true, furnishes
11s Mie o'd Bath* of Oaracalla and relinesthe now crumbling brick arches
with the original mosaics, but tht
drama of life that enacted Itself be1fore the«e rorreous wa'ls Is rather ca!vallerly «rro««ed over. He tells us thd
the mlerhty Romans were but mldaeta
within the glu-anflc temp'es thnt they

"* built for themselves, but beyond that
. he mlrbt as well be an abstract momjber of the modem school, so little

does he Insist upon filling up thf
Raps For my part I am the better
pleased One Alma Tademn was
enonsh for this per'od.
The artist has come to New York

with his pictures and has already cs_saved the Riant structures In th'
~

lower part of the city. His work la
always cool.T should have also said
lr. the hclrn'nir that It was clever.
but the New York pictures arc very
oool New York Is the modern Rome
.we may as well modestly admit it
.and It can easily be understood that
an artist who has been dolns Rathr
of Caracatla with the help of the en.cyclopedias mlcht he somewhat dashed

v at the llrst s'trht of onr freshly rtlded
and hrlsrhtly moestced towers. He may
warm to them later.

Newest Ter^^^rics
In World of Art

The New Oallerv on Madison ave
nue. the Joseph Rrummer Gallery nn<
the Daniel Gallery all pren nt nee
r>n'Wf{ntia of mrwincniH» hH cnH # v

plolt the latea* tendencies. A'l thr <

exhibitions contain spirited wort
which, horn-ever, br'n* forward no nee
fncet of the modim vlewpolnt.
The New nailery deserves tlrat no.

J! tlce and doubtless will t* first \-f«- t

_ hy questln* studer. « 1'npi* ,.<

It la tv-w It bring* a real whiff o
Pari* to N"* York. since It g'vrm n

'he work not only of M»t<s«e, rte alr
and Dnfy, hut of a lot of new iieopt
with difficult name* who e;ir t'
hive derived --p'ritusl *ti*t< n tno a

'ho Cafe <V a Hotondv Amons thes«
ire Ouy Ihrtln Pivld Unlink B e!

( rliforlev, !<ad<> Ooinlar hvlll >'o
Klsllns?, LadMss Medrves Jan ftuh
zak and Amedee Modtelliinl. The gal
erv walla nro tinted In the pa est n|
Ri-iya and the brilliant cot»-* of th«

_ v w school have the effc tlvenese o

itnlned g'as*.

IModlellsnl. who died two yare *r<

in Paris from the ha-dahltw attrndlni
'lis luttr against poverty, stands out
with Orlzorlev. from tht* throng. Hli
French Officer" Is aggre alvely an

imifslngly deco-ative, and his ' R»
veuse" la most tenderly pslnted fir!

^ gorlev has an Intellectual line and in
I i

i /

JEW YORK HERALD. SUNDAY, NOVEMBER 3

-PICTURES OF TH
ii

^"1 known here as he Is In Japan an.

Russia. He has exhibited successfull.
In Moscow, Germany, Japan.

Medgyea, a young Czecho-8lovaklai..
studied at Bucharest. Hie canvases an.

^j, drawings, exhibited In Berlin and Parihaveattracted considerable attention.
He has written much about modern art.
Is a searcher and shows the anaiytlca.
trend of the modern French painter

Lado de Goudi&chvlll was born In
i|l&l|B?v Tlflls In 1896. Three years ago he ex

fffiitMn* ?SWtj 'MPMM hlblted there. So profound was the
tffevt of his exhibition that the Govern-

..vI v.i mm m^nf aant him ».-» Pa pie nnH annnnrTPi

V Im Lhuie tor a time until owing to
HkiSMrftaFj internal conditions of the Government

MBri4M litv If this support ceased. He is one
a fm of that stimulating group of moderi

BKm' Wv Hi >;Russians who gave a group exhibition
'" p*r'* a few J'WS ago. This show.

I
called "Mir Iaskoustlva" (the world of

If Wr~ \| ^||RKHEHHapflH| art), definitely placed the Russians &

wt.^W f >n Important modern group. Following
Km<»T this exhibit! n the Russians had a sepa

jjgW^ ,ate <<rouP exhibition In the Salon d'Au
> I^M^^MRI lomne a year ago.

jjitdtf''- Orlgorh.c, born In Moscow tn 1896.
has an American mother. It Is the
dream of his life to come to this country.

.hrre3"4> Willi*" p Wendeosom Many of the great galleries tn Russia
f?S Aioewt STHraneit Include examples of his work. the significanceof which Is Indicated In his

' unvases shown in this exhibition.
Rubcx.ik Is a Pole. His earlier work4

ural that they should, seeing them so tf, pur- impr -skinlsm. His colorful
he social scheme. But It Is not from lin;,'< pre* nted Indicates his de..... . . velopments Into the newer points of
hrllltng art is made. v!(,..
ly at Taos aid In focusing the public The * '.rk of Birtin. aJso a Pole, was

ice and in inciting in return the artists » boufh' 1
° leur. L<oau ie died recently. His win

to be gaining In enthusiasm, and Mr <that f collector who understands,
Ining a method for himself. But no provkUs that his collection shall not i<«

have gone West has entered so com- e JSSi.%%£
hings as the late Frederick Remington >rt: r.» work for it- genuinely naif .-nd

>.t; - ,>ersonal vision, Its charrn and freshners.
Klsltr.g was born In Cracow In 1891.

5 tellectual color, with the big of grasp in 1910 he came to Paris penniless'that we evperct but do npt always get
" holnm Asch. the ret*.,rated i iddish iu

r , . »hor. believed In him and eolleceJ tno- e4
L from a Russian. Goudlachvll! submits 0 glve. (ciskng a chance to study. The

a "Georgian Holiday" in wnicn wine n»:on or A»cn n»»

! o,,h,r rnt,?r': 's'j" «.ittcafe table. It looks like a Balleff epl- rt.ich.;J a definite position mm one ot
ode seen In a distorting mirror, for »he leaders In furls. Influenced by the

I all the dramatis personae, Including Intellectual processes of cubism he lias

I the horses attached to a distant flacre nevertheless biased hb own way. He
have long drawnout torsos, like dacha- W a painter's palmer. His studio is

hunds. It Is undeniably clever. Per- 1'ar* °' canvases, excepting
l .u-f i. i.. ;_.n which he Is working. Amateurs In

taps that Is Its fault. Paris buy his work esgtrly. H»h Drue'
' The Matisse group Includes "Lo erh|M,|on ln n,;o brought him great
I, leun Marin" seen here before, and a reclame. Andre baimon. one of the
| imall "Apres Midi," two ladles reclin- leading French critics, places him In

t
* --r.r- .
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ing upon the turf, that is Idyllic, high rank. It was in his little attic
,_. , studio In the Rue Barras that Modicharming.The two Duty lands, apes fell4nJ found 8helter and a chance to1

are more and more musical, and will paint,
be as difficult for New Yorkers as any
pictures in the collection, for the rank /i 7»_ Pnc/iiro
and file of the populace are still unac- *~appiUlO ruszers

customed to musical pictures. A self- /[( French MllSeum
ortrait by Lee Simon on, the Ameri-

can, and an embroidered panel by Mar- cappien0 posters liven up the
fperite Zorach complete the exhibition. waU> of ^ decorou, Museum

Here are some autobiographical , .. , .

,. . ,. In an unwonted manner. It Is a longnotes in regard to these now men:
, ,

Modlfllant, as Is evident from the pow- »lnc* such «a* colon h&v« been
erful modeling of Ills canvases and seen there.
drawings, was first of all a sculptor. These designs should be carefully lnDurlngthe few years while he painted spected by the great establishments that
In Paris he suffered the traditional pov- advertise. We have no one in this counertyof the painter. He was a fre- try at preeent comnanble wl'h Pap
Ouenter of the Cafe de la Rotonde nn I plello. Rut we might have. We might
was glad to exchange a canvas for a Induce Cappiello himself to come over, or
S. loimor Jr. th/1 hrltf anarp nf t V. O Wn might develop the Cappiello (junllty
years since his death he has become in «nme of our latent geniuses. Th*
famous. His death mask, made by his treat point Is. and any astute a<1ver-
fr end Kisling, In whose arms he died, tleer will see It at once, that Capvlello'r
shows the man's beauty and sensitive- designs are brilliantly legible as far as

i ness.S they can be seen. There Is no doubt or
'I nurlluk. horn In the Ukraine, is the, fumbling In them. The Idea is a conratherof Russian futurism. He hag orete one In the flr"t place and It Is

painted In Jaian. Siberia, the South Sea carried out dramatically.
, Islands and Is an adventurer In .spirit. One of the most telling pos'ers Is that

He has Just come to America, and It for "U'Avenlr," it] whfrii a figure pull.IIs believed that he will become as well back the black curtain hiding the future.

I
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The men advertising hate, balancing a Mea e
>t of them upon hU head, la moat amua 'ellgh
g, and ao is the unusual black rife a long
hat advertises coal. Simple and direct
ji the drawings are there la alway "USE
ome game In them that la arresting
it's Gallic vivacity. 1 suppose, but as I
aid before there's no reason why we

hould not have eome of It over here.

Varied Exhib tiorts
A t the Galleries 1

The classic exhibition of the week la
that of the work of Prud'hon In the
U'lldeAteln Gallery. It provides the
finest opportunity to gauge the work
of this master that we have had.
Prud'hon lived In an age when art did I
not consist exclusively in emotional ex- I
plosions but depended upon control, il
Everything in a Prud'hon portrait is '

o'lTlou'ly controlled but it la none the ^5^less vital for all that. The "Monsieui
Vlardot" la a wonderful work of art

.he point of view of placement,
from the point of view of drawing, from .

the point of view of color, from any I
point of view, in fact Othei nines. /
ether manners There Is such obvious
c.harm about the work of Prud'hon that
the sentimental among us are always
tempted to sigh for those other manners,
But what folly to repine I After all.
Prud'hon In painting those other mannersfor those other times, palmed also
for us. We have him and shall always ^have htm. So strike up the music,
friends, and If It pleases you. jazz it
somewhat. <

Ths Brummer exhibition emphasizes
the work of Maurice Utrillo, Mario
Laurencin. Oerain. Pascin and Modigll-
anl, and shows also an Important group
of African negro carvings. The Daniel
Gallery collection Includes two new and
r! eoratlve panels by Preston Dickinson. f j
tin interesting landscape by Niies l"jSpencer, a new man, an attractive landscapocomposition by Stuart Davis and
a group of charming water colors by pOwen Merton.

John Noble, who llks his first one man
show In this city In the gallery of Frank
K M. Rehn, is one of the most Interestingfigures among the throng of artists
at Provincetown. He apptfars to be able /"»
to be In the throng but not of it. In
other works he guards his character In-
tact. He paints beach sc-.nes and ma- ^rlnes and seems not only to be pene- Optrated with love of the- sea. but to have
enough executive ability to carry largish Zmmm
compositions to a conclusion. His two ___

Important contributions have a vast
amount of detail. The "Moonrlse Over
Provincetown" contain? matter enough ¥jto supply most artists with several pic-
tores, yet It is highly successful and
one would not wish it otherwise. The .,
color In this and in the "Wake of the is
Moon" is rich and suggestive.

The Japamsc artiste exhibiting In the I
Civic Gallery present a real problem and I \Ai
one, probably, that only they can solve I » »

They paint, ae a rule, so amazingly like I^us. If all the world ie to become one I f _

State. a3 some say it is. then the amal- I
gamatlon of the races and the break- H
ing down of racial traits will not matter. |M|but In the meantime, we still relish best Q
the arts that have their birthplaces
stamped upon them. These clever Jap- '.B"

anese young men doubtl «s studied here,
where the students worship Cezanne and
Kenolr. and so they, too, Japanese _

though they be, worshiped Cezanne and fl II
Henolr. One lmagin s them having dtt- ft] R
Acuities when they eventually return
home, explaining tho state of high art
to their clients and friends. Of them alb ^Yasuo Kuniyoshi hut achieved the most |individual style, but he. strangely ^
enough. Is the one who holds most fast
to his Japanese sense of humor. Shlmlzu
has hunrrnr, too, much of it.though of a
more obvious kind. And it was exceedinglyclever of Gado to paint the "-ubwayRush Hour" In a oublstlc fashion.
If ever a subject called for cubism that
did.

Russell Cheney, whose debut in the ^
Uabcock Galleries last year will be remembered.is now showing there his
-'.ent work Mr. Cheney lived for a
time In the Colorado highlands for his OpeiMilk, and in his first show there were *<

i leasing studies of the mountain "

to; s. charged with cons d rable fee ing.
He has now been painting in the com-
arative lowlands in New England, gar-

den scenes, still llfes. flowers, street
scenes and a Mtottl y again some
mountain views. He does these well. HEC
He may not wish to do mountains and
nothing but mountains, but It seems un-
I'kety that the vista, as such, will ever]nave any terrors for him. He also sue-
eds v Ith fine r id Colonial hoi sea, and

the 'Gideon W< :i"s House" In the pres- T
ent collection Is delightful. *

Charles H. Thorndlke, who Is exhibitingat Klngore's, studied first at Jullen's,
In Paris with Jean Paul I-surena and
Benjamin Constant and after that,
fol owed In the * ske of the great im-
resslonists. though not with entire con-

vlc'lon, probably, since he afWre ard
forsook them, too, for the Cesannlsm
which he now- practices He Is evidently
a man of strong emotions and It Is also
evident that his war cxi>er enrea.he
served in the war.ras-ed his nerves SC

is landscapes ana arcnuecturai pieces
'ire ill* ays boldly planned, but they connlnJ.irrlng notes. |
The Garden paintings and garden

«cnl-ture In the Farargt' Gal erlea call
attention to a form of arttatic cxpress'on
in which « are beginning to vie at laat
with the old world. To be rich now is
to have a garden, and apparently many
of ua are rich Certainly our gardens
ri"»>d eelebiatlng In song and atory. And "p
o begin with, we have th'a exhibition
Among th" notable pairings ire"Klo-rl hi' v Sum- e>

Davles;"Dahlias." by Famuel Halpert;
"Under the Trees. by Ma-irlce B. r*
Pr« ndergaat; the "Bow l of Rores.' an V<
early example by Weir: the "Plum B osioms."an excellent RedGeld; the
"Striked Gow n." by K C. Fr i-seke. and
"Peonies," by W. I* Carrl ran There
are bronies by Lucy Perkins Ripley, H
McCartan, Mahonrl Young. Janet Soudderand Paul Manshtp.

Clara Tlce and Wlnold Retas are t1
bo'dln' down the stage at Anderson's
Miss Tlce had the good fortune to In- Jduce Mr. Frank Crownlnc'ileld to say la
a word for her ert In the catalog to the
exhibition, and he thereupon enunciated
a truth that cannot be too widely die- »'
semlnnted. It la: 'Jj"It has always been a source ef \|j
wonder to us that American merchants,
advertising agents, theatrical producers
and book publishers s'-em to have tut
one thought In mind when they order
anything, t" hav. >m< 'I it t» i! ^

evere. logical and ciulte without saver
Too little faith Is placed, hy the Americanpublic, in things which ar» 4,.,,, A,V
primarily to amu«e the artist, hsfp s AN!
that very amusement gives the work sn
engaging character and an arrenttng «

flavor. Thee French understand all this' £,1
n.uch hotter than we (Jo. every artist
n France. every designer, every wrj»»
when he starts to do creative work,
thinks only of amusing himself, while i
ttho artist In America thinks altogether A 1
too much of pleasing his patrona. or the
public. I 1®

But Clara Tlce Is a refreshing exeep
tlon to this rule. She Is an artist who
n everything she docs, obeys the eubtb ..

impulse to amuse herself; to enjoy and n
to make of her yvork an adventure h
happiness. Clara Tlce, for her ow

jjnod, should have been born In Parh.
but fortunately for us It was here I
lew York. In her *o have an artls ' ot
vho has. all unconsciously, discovered 1 .

great truth: that a thing done i | I
please a patron er delight the public,

I

1
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J KERN DEMAND
itlllborn. while thing done to I Mr. Rein's drawing* are In vivid
t It* creator ha* already traveled 1

way on the road to Immortality."' Continued on Following Page.

Ancient and Modern Paintings
EARLY ENGLISH PORTRAITS

3ARBIZON AND SELECTED AMERICAN PAINTINGS
BRONZES BY PAUL MANSHIP

1

AT THE GALLERIES OF

SCOTT & FOWLES
67 Fifth Avenue Between 52nd and 53rd Sts.

UTIONAL ACADEMY of DESIGN
WINTER EXHIBITION

NOW
OPEN

3iS West S7tb Street
DAILY to A. M. TO 6 P. M.. SUNDAY r:jo TO 6 P. M.

Admission 50c. (Including Catalogue)

|.............

XH?B?TION N"
| f

RUSSIAN

rILDENSTEIN '5CULPT0R

ALLERY WM. P. HENDERSON
eninr Monday,Nov.20 PAINTINGS OF

.. NEW MEXICO

KUDHUIN cau-of
XHIBITION ^ ^ $terner
rILDENSTElN 22 West 49,h s«.
ALLERY I <

DW CURRENT 1 M. KNOEDLER & CO.
Incite You to View an
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